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Composer James Barnes (b. 09/09/49 
in Hobart, OK) currently serves as the 
Division Director for Music Theory and 
Composition  at  the  University  of 
Kansas,  Professor  James  Barnes 
teaches  music  composition, 
orchestration,  arranging  and  wind 
band  history/repertoire  courses.  At 
KU,  he  served  as  Staff  Arranger, 
Assistant, and later, Associate Director 
of Bands for 27 years.  
  
His numerous publications for concert 
band  and  orchestra  are  extensively 
performed  throughout  the  world. 

Barnes' music (including seven symphonies and two concertos) have 
been performed at such venues as Tanglewood, Boston Symphony Hall, 
Lincoln Center, Carnegie Hall, the Kennedy Center in Washington, DC, 
Tchaikovsky Hall in Moscow and the Tokyo Metropolitan Concert Hall. 
  
Barnes twice received the coveted American Bandmasters Association 
Ostwald Award for outstanding contemporary wind band music. He has 
been the recipient of annual ASCAP Awards for composers of serious 
music for over 30 years, the Kappa Kappa Psi Distinguished Service to 
Music Medal and the Bohumil Makovsky Award for Outstanding College 
Band Conductors, along with other numerous honors and grants. MENC 
awarded their first annual BMI Award for Teaching Music Creativity to 
Barnes in 2010. Well over 100 of his compositions have been published 
since 1973.  
 
The world-famous Tokyo Kosei Wind Orchestra recorded three compact 
discs of his music. A recent album of his newer music is currently 
available  on  Mark  Records.  Over  the  years,  Mr.  Barnes  has  been 
commissioned to compose works for all five of the major American 
military bands in Washington, DC. A recent CD release by the United 
States Air Force Band features two different works by James Barnes: 
Dreamers, written to commemorate the 100th anniversary of powered 
flight by the Wright brothers and Wild Blue Yonder, commissioned to 
commemorate the 60th anniversary of the U.S. Air Force. His Symphonic 
Requiem (Seventh Symphony), a work composed to commemorate the 
150th anniversary of the American Civil War, appears on the U.S. Army 
Band's most recent recording: Made in America. Mr. Barnes recently 
completed two works for the Kansas City Symphony.  
 
 Mr.  Barnes  has  traveled  extensively  as  a  guest  composer, 
conductor and lecturer throughout the United States, Europe, Australia, 
Japan, Taiwan and Singapore. He has traveled to Japan as a clinician and 
conductor over 35 times. He is a member of the American Society of 
Composers, Authors and Publishers (ASCAP), the American Bandmasters 
Association and numerous other professional organizations and societies.  
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DURATION 

Approx. 38 min. 

 

 

GRADE 

6 



FULL SCORE 

James Barnes 
 

THIRD SYMPHONY 
Op. 89 

 
 

INSTRUMENTATION 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 

SUPPLEMENTAL EUROPEAN PARTS (sold separately) 

1-FULL SCORE 

1-PICCOLO 

3-1st FLUTE 

3-2nd FLUTE 

3-3rd FLUTE & ALTO FLUTE 

 (one player doubling on Alto Flute) 

1-1ST OBOE 

1-2nd OBOE 

1-3rd OBOE & ENGLISH HORN 

1-1st BASSOON 

1-2nd BASSOON 

1-3rd BASSOON & CONTRABASSOON  

 (one player) 

4-1st CLARINET in Bb 

4-2nd CLARINET in Bb 

4-3rd CLARINET in Bb 

2-BASS CLARINET in Bb 

 (extended range instrument required) 

1-CONTRA ALTO CLARINET in Eb 

1-CONTRA BASS CLARINET in Bb 

 (substitute for Contra Bassoon) 

2-SOPRANO & 1st ALTO SAXOPHONE 

 (one player doubling on Soprano Saxophone) 

2-2nd ALTO SAXOPHONE in Eb 

2-TENOR SAXOPHONE in Bb 

1-BARITONE SAXOPHONE in Eb 

 

 

 

 

 

 

 

 

 

 

 

1-1st CORNET in Bb 

1-2nd CORNET in Bb 

1-3rd CORNET in Bb 

1-1st TRUMPET in Bb 

1-2nd TRUMPET in Bb 

1-3rd TRUMPET in Bb 

1-1st FLÜGELHORN in Bb 

1-2nd FLÜGELHORN in Bb 

1-1st HORN in F 

1-2nd HORN in F 

1-3rd HORN in F 

1-4th HORN in F 

2-1st TROMBONE 

2-2nd TROMBONE 

1-3rd TROMBONE 

1-BASS TROMBONE 

2-EUPHONIUM in Treble Clef 

3-EUPHONIUM in Bass Clef 

4-TUBAS 

1-DOUBLE BASS 

1-HARP 

1-PIANO/CELESTA/SYNTHESIZER 

1-TIMPANI 

1-MALLETS (and TRIANGLE) 

Chimes, Xylophone, Bells, Vibraphone 

1-1st PERCUSSION: Bells, Vibraphone, Xylophone, 

Bass Drum, Piccolo Snare Drum, Field Drum 

1-2nd PERCUSSION: Triangle, Vibraphone, Bell Tree, 

Snare Drum, Chimes, Temple Blocks, Tambourine, 

Field Drum, Metal Wind Chimes, Tam-tam, Marimba 

1-3rd PERCUSSION: Small and Large Suspended 

Cymbals, Sizzle Cymbal, Crash Cymbals, Snare 

Drum, Triangle, Wood Block, Whip (Slapstick),  

 Vibraphone, Marimba, Chimes, Crotales 

1-4th PERCUSSION: Bass Drum, Tam-tam, 4 Triangles 

(high to low) Suspended, Pang, Crash, and Finger 

Cymbals, Crotales 

1-1st HORN in Eb 

1-2nd HORN in Eb 

1-3rd HORN in Eb 

1-4th HORN in Eb 

 

 

1-1st TROMBONE in Bb (Treble Clef) 

1-2nd TROMBONE in Bb (Treble Clef) 

1-3rd TROMBONE in Bb (Treble Clef) 

1-BASS TROMBONE in Bb (Treble Clef) 

2-TUBA in Eb (Treble Clef) 

2-TUBA in Bb (Treble Clef) 

Grade 6 
Duration: Approx. 38 Minutes: 
 Mvmt. I: 13 Minutes 
 Mvmt. II: 5 Minutes, 30 Seconds 
 Mvmt. III: 13 Minutes 
 Mvmt. IV: 7 Minutes 

www.keisersouthernmusic.com  



Program Note 
 

The composer writes: 
 
 The Third Symphony was commissioned by the United States Air Force Band 
in Washington, D. C. The conductor of the band at that time, Col. Alan Bonner, told 
me that he wanted a major work for wind band. He said that he didn't care about 
style, length, difficulty, or anything else -- I was given complete freedom to write 
whatever I wanted to. I began to work on it in earnest at a very difficult time in my 
life, right after our baby daughter, Natalie, died. This symphony is the most 
emotionally draining work that I have ever composed. If it were to be given a 
nickname, I believe that "Tragic" would be appropriate. 
 The work progresses from the deepest darkness of despair all the way to the 
brightness of fulfillment and joy. The first movement is a work of much frustration, 
bitterness, despair, and despondency -- all my own personal feelings after losing my 
daughter. The scherzo (second movement) has a sarcasm and bitter sweetness about 
it, because it has to do with the pomposity and conceit of certain people in this world. 
The third movement is a fantasia about what my world would have been like if 
Natalie had lived. It is a farewell to her. The finale (fourth movement) represents a 
rebirth of spirit, a reconciliation for us all. The second theme of the last movement is 
based on an old Lutheran children's hymn called "I am Jesus' Little Lamb". This 
hymn was sung at Natalie's funeral. The last stanza of the song reads: 
 

Who so happy as I am 
Even now the Shepherd's lamb? 
And when my short life is ended, 
By His angel host attended, 
He shall fold me to His breast, 
There within His arms to rest. 

 
 Three days after I completed this symphony, on June 25, 1994, our son Billy 
Barnes was born. If the third movement is for Natalie, then the Finale is really for 
Billy, and our joy in being blessed with him after the tragic death of his sister. 
 
 Mr. Barnes freely draws on all the harmonies and textures available to a 
composer at the end of the 20th century, but contains them within the traditional 
forms for the movements of a symphony. The first movement, in C minor, is a 
modified sonata form, with an extended coda. The second is an ABA form in the 
subdominant F minor. The outer "A" sections are scored for woodwinds and 
percussion, with the "B" section scored for muted brass. Both themes return scored 
for the full band at the end of the movement. Exquisite in its simplicity, the 
hauntingly beautiful third movement is a fantasia in D-flat in the form ABCABC-
Coda. Balancing the entire work, the fourth movement, in C Major, is again in sonata 
form. The first theme is stated by the horns, and the second theme, as previously 
mentioned, is the tune of the children's hymn. 
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